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Cramer	Mitterrand	 is	 an	 art	 advisory	 office	 dedicated	 to	 assisting	
individuals,	 corporations,	 financial	 institutions,	 interior	 architects	
and	real	estate	professionals	in	all	aspects	related	to	their	needs,	or	
their	 clients	 needs,	 in	 connection	with	modern	 and	 contemporary	
art	;	buying,	selling,	investing,	appraisal,	collecting,	managing,	….	
	
Like	any	other	universe,	 the	art	world	has	 its	own	rules,	 tricks	and	
traps.	Our	first	concern	is	to	help	motivated	newcomers	to	perceive	
it	 faster	 and	 better	 than	 they	 would	 if	 they	 were	 alone,	 while	
benefiting	from	a	safer	environment.		
			
We	 believe	 that	 by	 hiring	 our	 expertise,	 through	 straigthforward	
analytical	 and	 discerning	 advice,	 in	 absolute	 transparency,	 our	
clients	 narrow	 their	 options	 through	 the	 lens	 of	 history	 and	
objective	quality,	thus	making	stronger	artistic	and	financial	choices.	

Cramer	Mitterrand	Art	Advisory	
Clients	best	interest	driven	by	market	ethics	



John Armleder 
 
John Armleder (b. 1948) is a contemporary Swiss artist.  
 
Affiliated with Fluxus in the 1960s and ‘70s, Armleder was also associated with 
Neo-Geometric Conceptualism in the 1980s for his « furniture sculptures », 
conflating art and the design object.  
 
He studied at the École des Beaux-Arts in his hometown where he later met Patrick 
Lucchini and Claude Rychner, who helped him cofound the Galerie Ecart in 1969. 
Their gallery acted as a performance art space and independent publishing house, 
and brought a number of renowned artists to Switzerland, including Joseph Beuys 
and Andy Warhol.  
 
Armleder gained an international reputation with his « furniture sculpture » series 
from the late 1970s. Today, his works are held in the collections of the 
Kunstmuseum Basel, The Museum of Modern Art in New York, and the Rubell 
Family Collection in Miami, among others. 

		 John Armleder 
Untitled, 2002 

Skull motif realized in mirrored perspex 
100 x 125 cm 
Edition of 20 



  
  

Jean-Michel Basquiat 
 
Jean Michel Basquiat (1960-1988) in an American artist and a key figure of 
Underground art. A poet, musician, and graffiti prodigy in late-1970s New York, 
Basquiat had honed his signature painting style of obsessive scribbling, elusive 
symbols and mask-and-skull imagery by the time he was 20.  
 
“I don’t think about art while I work,” he once said. “I think about life.” Basquiat drew 
his subjects from his Haitian and Puerto Rican heritage, to political issues, pop-
culture icons, and Biblical verse. Often associated with Neo-expressionism, 
Basquiat received massive acclaim in only a few short years, showing alongside 
artists like Julian Schnabel, David Salle, and Francesco Clemente. In 1983, he met 
Andy Warhol, who would become his mentor and idol. The two collaborated on 
several paintings before Warhol’s death in 1987. A year later, at only 27, Basquiat’s 
troubles with fame and drug addiction led to his tragic death.  
 
The Whitney Museum of American Art held the artist’s first retrospective from 
October 1992 to February 1993. In 2017, a new auction record was set for the 
artist’s Untitled (1982) artwork, sold at Sotheby's for $110.5 million. This is the 
highest price ever paid at auction for an American artist's work. Today, Basquiat's 
works are held in the collections of The Museum of Modern Art in New York, the 
Rubell Family Collection in Miami, and the Museum of Contemporary Art in Los 
Angeles, among others. 

Jean	Michel	Basquiat	
Untitled	(Running	Communist	Man)	1981	

Oilstick	on	paper	
58	x	44.5	cm	



George Condo  
 
George Condo, born in 1957, is an American contemporary visual artist working 
in the mediums of painting, drawing, sculpture and printmaking.  
 
George Condo’s work is populated by a cast of characters whose bulging eyes, 
bulbous cheeks, proliferating limbs set them apart as a singular species. Condo 
absorbs a vast range of art-historical sources, yet, at the same, creates a 
pictorial language characteristically his own, one that investigates the macabre, 
the carnivalesque, and the abject. He calls his surrealistic style “psychological 
cubism”, exploring the furthest extremes of the human psyche.  
 
Condo has exhibited extensively in the United States, Europe and Asia. His 
works have been included in exhibitions at many prestigious museums including 
the Whitney Museum of American Art, New York; the Museum of Modern Art, 
New York; the Contemporary Arts Museum Houston; the Solomon R. 
Guggenheim Museum, New York; the Albright–Knox Art Gallery, Buffalo among 
others. 

George Condo 
Portrait of an English Lady, 2008-2009  

Oil on linen 
132,1 x 106,7 cm / 52 x 42 in.  

artist frame 
Signed and dated on the back 



Dadamaino 
 
Eduarda Emilia Maino (1930 – 2004), known as Dadamaino, was an Italian visual 
artist and painter. She was a member of the Milanese avant-garde of the 1960s.  
 
She received attention for her series of black-and-white canvases, what she called 
“Volumes,” that featured large punctured holes, much like Lucio Fontana’s 
“Buchi” (“Hole”) paintings. At this time, she was a member of Piero Manzoni’s 
Azimuth Gallery in Milan, which was connected with Germany’s Group Zero, the 
Dutch Group Nul, and Group Motus in France, though she later went on to join the 
Nouvelle Tendence movement whose members included Getulio Alviani, Bruno 
Munari, and Jesus Rafael Soto.  
 
In the 1970s, Dadamaino explored Op Art in a series of psychedelic optical 
paintings, and in the 1980s she developed original alphabet-like signs that she 
repeated obsessively in small, text-like formats on canvas.  
 
One of Italy’s most progressive artists, Dadamaino was twice included in the 
Venice Biennale. 

 
  

Dadamaino	
La ricerca del colore, (10 Works), 1967	

tempera on canvas board in the original artist's frame	
Each: 21.2 by 21.2 cm 

 
	

 



Philippe Decrauzat 
 
Philippe Decrauzat (b. 1974) is a Swiss artist who works and lives in Lausanne.  
 
Decrauzat's monochromatic, geometric sculptures, wall paintings, and installations 
are rooted in the traditions of Op art and Minimalism Art. Yet in subtly manipulating 
the relationships between his artworks and the spaces in which they are situated—
arranging his works as a sort of navigational tool in a gallery, or arraying stripe 
paintings to create effects of light and shadow—Decrauzat imbues his historically 
rooted work with a 21st-century sensibility. 
 
His work was featured in numerous exhibitions including the Moma in NY, the 
Mudam in Luxembourg, Haus der Konstruktiv in Zürich, the Swiss Institute of New 
York and the Swiss Cultural Center in Paris and the Mamco in Geneva. 

Philippe Decrauzat 
Anti-Illusion 06, 2011 

Acrylic on canvas 
157 x 135 cm 



Jiri Georg Dokoupil 
 
Jiri Georg Dokoupil (b. 1954) is a contemporary Czech artist whose work confronts 
issues of artistic style and, in doing so, deliberately attempts to avoid having any 
sort of singular aesthetic. Rather, Dokoupil has developed a catalogued body of 
more than 100 different styles and techniques that he chooses from in a 
systematized approach that removes notions of distinctive, personal expression.  
 
He has declared that his focus is on a search for authenticity, rather than an 
expression of irony.  
 
Jiri Georg Dokoupil has participated in several international exhibitions including 
the Venice Biennale (1987) and documenta 7 (1987).  

Jiri Georg Dokoupil 
3 – Times – Yellow (Multicoloured), 2007 

Acrylique et Bulles de savon sur toile 
104 x 200 cm 



Dan Flavin 
 
Daniel Flavin (b. 1933) studied the priesthood for a brief period of time before 
enlisting in the United States Air Force. During military service in 1954–55, Flavin 
studied art through the University of Maryland Extension Program in Korea.  
 
In 1959, he began to make assemblages and collages, in addition to paintings that 
pointed to his early interest in Abstract Expressionism. In the summer of 1961, he 
translated his sketches into assemblages he called “icons,” which juxtaposed lights 
onto monochromatic canvases. By 1963, he removed the canvas altogether and 
began to work with his signature fluorescent tubes; and by 1968, he had developed 
his sculptures into room-size environments of light.  
 
In the 80s, Flavin’s work increasingly concentrated on the relationship between his 
sculptures and the spaces they inhabited. In 1992, he filled the Solomon R. 
Guggenheim Museum with multicolored light, taking full advantage of the openness 
of the Frank Lloyd Wright design.  
 
Major retrospectives of Flavin’s work have been organized by the National Gallery 
of Canada in Ottawa (1969), St. Louis Art Museum (1973), Kunsthalle Basel (1975), 
and Museum of Contemporary Art in Los Angeles (1989). He also executed many 
commissions for public work, including the lighting of several tracks at Grand 
Central Station in New York in 1976.  

Dan Flavin  
Untitled (To Barbara Lipper), 1973  

Red, pink and blue fluorescent light 121.92 x 121.92 cm 
Edition of 5  



Yayoi Kusama 
 
Yayoi Kusama (b. 1929) is a contemporary Japanese artist working across 
painting, sculpture, film, and installation. After studying Nihonga, traditional 
Japanese painting, Yayoi Kusama left Japan in the mid-1950s for the United 
States, where she rapidly established herself as a leading figure of the New York 
avant-garde, especially in the pop-art movement.  
 
Embodying the spirit of the 1960s, her groundbreaking and unclassifiable work 
challenged the dominant aesthetic of the day, asserting great formal liberty through 
the use of repetitive dots, pumpkins, and mirrors.  
 
Since the 1970s, Kusama has continued to create art, most notably installations in 
various museums around the world. The artist’s works can be found in the 
collections of The Museum of Modern Art in New York, the Los Angeles County 
Museum of Art, the Mattress Factory in Pittsburgh, and the National Museum of 
Modern Art in Tokyo, among others. 

Yayoi Kusama 
Infinity-Nets [KPEU], 2016 

Acrylic on canvas 
112 x 145,5 cm 



Yayoi Kusama 
Infinity-Nets [KPEU], 2016 (detail) 

Acrylic on canvas 
112 x 145,5 cm 



Sol LeWitt 
 
The American artist Sol LeWitt (1928 – 2007) was an iconic American artist whose 
work helped to establish both Minimalism and Conceptual Art.  
 
After studying Art, he began to work as a graphic designer for the architect I. M. 
Pei. This experience would forever impact his preparatory process : for him, 
formulating an initial concept and sketching out preliminary drawings remained 
more important than carrying out the piece of work itself.  
 
In 1965, he exhibited his first modular sculptures in New York. His early work 
reflected his close connection to Minimalism, later becoming increasingly 
influenced by Conceptual art, of which he was a founding member. 
 
Exhibitions have been dedicated to LeWitt’s artwork in many renowned institutions 
including at the Musée d’Art Moderne in Paris in 1987, the Pompidou Centre in 
1994, the Whitney Museum of American Art in 2000, and the MoMA in New York in 
2009.  

Sol LeWitt 
Horizontal Brushstrokes (jaune), 2003  

Gouache on paper 
29.5 x 76.5 cm 

Unique 



Allan McCollum 
 
Allan McCollum (b. 1944) is a contemporary American artist whose work often blurs 
the boundary between unique artifacts and mass production.  
 
He introduced himself to Fluxus writings and the works of Sol Lewitt. Switching 
careers, he took on an art handling job in West Hollywood, where he was 
introduced to artists, curators and gallerists of the time. He moved to New York in 
1975, where he first began producing the serial works for which he is now known.  
 
Interested in how objects attain cultural value, McCollum’s Surrogate Paintings are 
uniquely produced yet intended to seem manufactured, questioning both the 
process of labor and the value of authorship.  
 
His works are held in the collections of the Art Institute of Chicago, the National 
Gallery of Art in Washington, D.C., the Fotomuseum Winterthur in Switzerland, and 
The Museum of Modern Art in New York, among others. 

Allan McCollum 
Collection of Eight Plaster Surrogates, 1982-1985 

Peinture émaillée sur ciment Hydro-Stone 
24,5 x 147 cm 



Allan McCollum 
The Shapes Project : Shapes Spinoffs, 2005-2015 
6 pièces en bois de frêne tournées à la main  
25,4 x 16,9 cm (chaque) 
100 x 195 cm 
Unique 

Allan McCollum 
Perfect Vehicle, 1988 

acrylic enamel on cast glassfiber reinforced concrete  
198,1 x 91,4 cm x 91,4 cm  



Olivier Mosset 
 
Olivier Mosset (b.1944) is a Swiss post-war abstract artist.  
 
Along with Daniel Buren, Michel Parmentier, and Niele Toroni, he was a member of 
the BMPT art collective in the 1960s, a Parisian group dedicated to interrogating 
ideas about creative authorship. BMPT believed that the art object itself was more 
relevant than its creator.  
 
Although never formally belonging to the Neo-Geo movement, Mosset’s work has 
been linked with artists associated with the style such as Ashley Bickerton and 
Peter Halley.  
 
Mosset is best known for his series of monochrome paintings, each featuring a 
black circle, of which he produced hundreds. This particular work, painted on wood, 
was not part of the canvas series, which makes it very unique. 
	
In	1990,	Mosset	exhibited	in	the	Swiss	Pavilion	at	the	Venice	Biennale,	he	also	produced	
on-site	art	and	open-air	sculptures:	in	Neuchâtel	and	Bienne,	for	example.	
 
 
 

Olivier Mosset	
Untitled - 1974	

Acrylic on wood	
76 x 76 cm (29.9 x 29.9 inches)	



  
  

Sigmar Polke 
 
Sigmar Polke (1941 – 2010) was an influential German artist whose inventive 
paintings and photographs employed non-traditional materials, such as meteorite 
dust or detergent.  
 
Inspired by his fascination with science and alchemy, Polke innovated techniques 
in painting and photography by manipulating chemical processes. Following a brief 
apprenticeship with a glassmaker, he studied at the Kunstakademie Düsseldorf, 
where he met Gerhard Richter. Life in post-war Germany led the artists (among 
others) to establish the Capitalist Realism, an ironic exploration of consumerism 
using the imagery of popular culture and advertising. 
 
Today, Polke’s works are included in the collections of the Art Institute of Chicago, 
The Museum of Modern Art in New York, the Tate Gallery in London, the 
Kunstmuseum Bonn, and the J. Paul Getty Museum in Los Angeles, among others. 

  
Sigmar Polke 
Untitled, 1983 

Gouache, oil and enamel on paper 
26 ¾ x 18 7/8 inches 

68 x 48 cm 



Vera Lutter 
 
Vera Lutter (born 1960) is a German photographer. After moving to New York in 
1991, she began experimenting with the camera obscura, inspired by the city's 
architecture and light. She turned her studio apartment into a pinhole camera, using 
wall-size sheets of photographic paper to capture large-scale, long-exposure black-
and-white images of her surroundings.  
 
Lutter retains the negative as her final image and refrains from multiplication or 
reproduction. In addition to her photographs of New York, Venice, and other 
locations (including Egypt's deserts and pyramids in 2010), Lutter has created 
images of industrial sites like abandoned factories and shipyards.  
 
Lutter’s photographs are in the permanent collections of the Metropolitan Museum 
of Art, New York; Museum of Modern Art, New York; Whitney Museum of American 
Art, New York; Solomon R. Guggenheim Museum, New York; Museum of Fine Arts, 
Houston; Los Angeles County Museum of Art, California; and San Francisco 
Museum of Modern Art, California, among others.  

 
  

Vera Lutter 
Corte Barozzi, Venice, XIV : March 8, 2006, 2006 

Gelatin silver print 
132.2 x 208.6 cm 

Unique 
 





Richard Pettibone 
 
Richard Pettibone (born 1938) is one of the pioneers of Appropriation Art, the 
practice of quoting, copying or deforming objects or pre-existing works of art, which 
was developed by numerous artists in the second half of the 20th century.  
 
In 1964, in Los Angeles, he began painting his emblematic series of miniature 
replicas or copies of works by his New York contemporaries. From Marcel 
Duchamp's bicycle wheel, Andy Warhol's soup cans, Roy Lichtenstein's works and 
Jasper Johns' flags, Pettibone created his own collection and sometimes even 
associated or linked the artists together. Richard Pettibone's first solo exhibitions 
were held at the Ferus Gallery in 1965 and at the Leo Castelli Gallery in 1969.  
 
He has been the subject of significant retrospective exhibitions at the Philadelphia 
Institute of Contemporary Art in 2005 and at the Laguna Art Museum in 2006. His 
works feature among the collections of numerous prestigious institutions including 
the MoMA and the Brooklyn Museum in New York, as well as the MoCA in Los 
Angeles. 

Richard Pettibone 
Andy Warhol – Brillo Boxes, 1963-1965 
Silkscreen and polymer paint on canvas  

21,2 x 15,8 cm / 8.3 x 6.2 inches 



Richard Pettibone 
Andy Warhol – Campbell’s soup, Beef Noodle, 1987 
Acrylic and silkscreen inks on canvas 
17,4 x 13,1 cm 

Richard Pettibone 
Andy Warhol – Campbell’s soup, Black Bean Soup, 1987 
Acrylic and silkscreen inks on canvas  
17,4 x 13,1 cm 

Richard Pettibone 
Andy	Warhol,	Campbell	cream	of	vegetable	soup,	1962,	1987		
Acrylique,	graphite	et	sérigraphie	sur	toile,	cadre	de	l'artiste	
17,5	x	13,3	cm	



Richard Pettibone 
Andy Warhol – Two Elvis, 1964, 1975 
Polymère synthétique et encre sérigraphique sur toile 
22,4 x 22,4 cm / 8.8 x 8.8 inches 



Richard Pettibone 
Andy Warhol, Saturday Disaster, 1964, 1970 

Acrylique et sérigraphie sur toile, cadre de l'artiste 
Unique 

10,5 x 13cm 



Tony Oursler 
 
Tony Oursler (b. 1957) is a contemporary American multimedia and installation 
artist. Known for his video projections and installation works that explore 
technology's effects on the human mind, Oursler explores the psychological and 
social relationships between individuals and visual technologies.  
 
Applying humor and irony to his wide range of work, the artist hones in on the 
effects of media on human consciousness.  
 
Today, his work is included in many institutions, including the Centre Georges 
Pompidou in Paris, the National Museum of Osaka, and the Tate Gallery in London. 
In 2016, the artist’s exhibition “Imponderable” opened to great acclaim at The 
Museum of Modern Art in New York.  

Tony Oursler 
“Untitled”, 2006 

Aluminum, acrylic, glitter, LCD screen, USB key  
116,8 x 106, 7 cm - 40 x 40 inches 



Yan Pei-Ming 
 
Yan Pei-Ming (b. 1960) is a Franco-Chinese painter based in Dijon. He is best 
known for his immense, and almost exclusively monochrome, portraits that draw 
upon Chinese cultural history and Western portraiture tradition. Some of his most 
acclaimed portraits depict famous figures of the 20th century, including likenesses 
of Mao Zedong, Michael Jackson, Bruce Lee, and Pablo Picasso.  
 
Alongside and against these public figures, Pei-Mings’ portraits extend to those of 
his father as well as himself. In 2003, he gained international recognition at the 
Venice Biennale. Six years later, his work was acquisitioned by the Louvre where 
he exhibited a collection of portraits that sought to convey his personal perspective 
on Leonardo da Vinci’s Mona Lisa.  
 
Today, his works can be found in the collections of the Centre Pompidou in Paris, 
the Shanghai Art Museum, and the National Museum of Modern Art in Tokyo, 
among others. 

 
 

Yan Pei Ming	
Invisible Buddha 09.1999, 1999	

Oil on canvas	
235 x 200 cm	

 



Raymond Pettibon	
No Title (Seeing Many Things), 2002	

Ink on Paper	
45,7 x 59,7 cm 

Raymond Pettibon 
 
Raymond Pettibon (b. 1957) is a contemporary American artist known for his 
stylized ink drawings combining images and text. His inventive narratives blend 
historical content with consumer culture to yield incisive critiques of contemporary 
society.  
 
The artist is self-taught, but cites drawings by William Blake, Edward Hopper, 
Francisco Goya, and John Sloan as instructive to his practice. Deriving inspiration 
from comics, cartoons, and other pop culture iconography, Pettibon began 
designing album covers and ephemera for his brother’s band Black Flag in the 
mid-1970s. He went on to produce cover art for Sonic Youth, the Minutemen, and 
the Foo Fighters.  
 
In 2017, the artist was the subject of the major retrospective “Raymond Pettibon: A 
Pen of All Work,” held at the New Museum in New York. Today, his works can be 
found in the collections of the Centre Georges Pompidou in Paris, The Museum of 
Modern Art in New York, and the Tate Gallery in London, among others. 



  
Rebecca Quaytman 
 
Rebecca Quaytman (born 1961) is a contemporary American artist who works 
primarily in painting on modular wood panels. Often displayed on shelves or in 
storage racks, each suite of paintings acts as a chapter in an ongoing book meant 
to challenge assumptions about the medium.  
 
Working as an assistant for Dan Graham during the mid-1990s, Quaytman tapped 
into the works of Robert Rauschenberg and Sigmar Polke as primary influences on 
her practice.  
 
She was the recipient of the Rome Prize in 1991 and has since been featured in 
numerous solo exhibitions. Today, Quaytman’s works are held in the collections of 
the Solomon R. Guggenheim Museum in New York, the Tate Modern in London, 
the Art Institute of Chicago, and the Museo Reina Sofia in Madrid, among others.		

Rebecca Quaytman	
The Sound in Fall, 1999	

Sérigrahie sur bois	
101,5 x 157,5 cm	

 
	

 



Jim Shaw 
 
Jim Shaw (b. 1952) is a contemporary American artist whose eclectic practice 
mines the detritus of pop culture.  
 
A keen observer and collector of his country’s cultural output, he has explained : 
“It's good taste versus not good taste. I realized that I wasn't naturally born to good 
taste.” Shaw’s richly layered practice takes liberally from both art history (Art Brut, 
Vincent van Gogh, Salvador Dalí, Rene Magritte, Max Ernst) and America’s 
vernacular of coffeemakers and zombie films.  
 
In large-scale installations, Shaw recontextualizes imagery from mainstream and 
religious ephemera, notably curating canvases acquired from charity shops in his 
ongoing series Thrift Store Paintings. 
  
Shaw currently lives and works in Los Angeles, CA and was notable to the subject 
of a major retrospective at the New Museum in New York in 2015, titled “Jim Shaw: 
The End is Near.” 

Jim Shaw 
Pretty Girl, 1979/ 2012 

Airbrush, pencil and colored pencil on paper 
36 x 27 m (paper) 

42 x 35 cm (framed) 



Frank Stella 
 
Frank Stella (1936) is considered the father of American minimal art. Strongly 
influenced by abstract expressionism at first, his color palette darkened and 
returned to more simple forms when he arrived in New York in the 1950s and met 
Jasper Johns and Robert Rauchenberg.  
 
His first series, entitled Black Painting, was such a success that the young artist 
exhibited in the most prestigious gallery of the time, Leo Castelli. During this 
exhibition, the MoMA acquired some paintings for its collection. Frank Stella 
followed up this initial success with a sequence of series that were all strikingly 
innovative.  
 
He has exhibited in the most important galleries and has had several retrospectives 
in the world’s leading museums. He is the only American artist who has had two 
retrospectives at the MoMA (1970, 1984) and one at the Withney Museum (2015), 
an exception for a living artist. 

Frank Stella 
The Waves : The Hyena, 1989 Série : The Waves, CTP2 

Sérigraphie, lithographie, linogravure, coloriage, marbrure, collage 
172,1 x 138,4 cm 



Frank Stella 
Then came a stick and beat the Dog, 1985 
Série: Illustrations after El Lissitzky's' Had Gadya'4 
Peintures acrylique et vinyliques et techniques mixtes sur collage papier 
134 x 133.5 cm 



Remy Zaugg 
 
Remy Zaugg (1943-2005) is a swiss artist whose preoccupation with seeing and 
blindness inspired him to create works that are difficult to behold.  
 
He is best known for his flat typographical paintings juxtaposing harshly clashing 
fluorescent colors that strain the eyes. Zaugg set short phrases in German, 
French, or English against pure, solidly chromatic backgrounds, so pristine as to 
leave no evidence of a human hand in their creation, such as in his pink and green 
silkscreen on aluminum piece entitled Schau,/ich bin/blind,/schau (Look, I am 
Blind, Look,1999).  
 
In 1990 he received the Kunstpreis der Stadt Basel (Art Prize of the City of Basel). 	

Remy Zaugg	
SCHAU, ICH BIN BLIND, SCHAU, 1997	

Enamel on aluminum 
69.7 x 77.7 cm	 
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